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the widows and orphans on whose behalf these annual performances 
are organized. This truth is we hope at length admitted by a 
sufficient majority to place the Festival of the Three Choirs on a 
sure and lasting foundation, and to silence the objections of those 
who, however sincere in their convictions, should remember that 
one of the purest of the Christian virtues is forbearance. 

The third morning's performance consisted of Beethoven's Mass 
in C (which in Festival language i9 called a "Service"), Spohr's 
Overture to the second part of the Last Judgment (strangely enough 
played as a prelude to the Mass), selections from Handel's Joshua, 
and Mendelssohn's Hymn of Praise, a programme which we think 
must have thoroughly tired every listener, without satisfying 
one. The solo singers in Beethoven's Mass were Madlle. Titiens, 
Madame Sainton-Dolby, Messrs. Cummings and Santley ; and in 
Mendelssohn's Hymn of Praise Madame Lemmens-Sherrington, 
Madame Patey-Whytock, and Mr. Sims Reeves. 

The performance of the Messiah attracted an enormous assembly 
on the last morning of the Festival, the official returns showing 
that 2,878 tickets were actually presented at the doors. The Ora- 
torio was, as usual at these Festivals, most perfectly rendered 
throughout; the choruses— especially the "Hallelujah," and "For 
unto us a child is born," — telling with thrilling effect. Nothing 
new can be said of the Messiah, nor, indeed, of the principal singers, 
the names of Madlle. Titiens, Madame Sainton-Dolby, Mr Sims 
Reeves, and Mr. Santley, being a sufficient guarantee for the per- 
fection with which the solos were given. "We must also mention 
that the rising young contralto Madame Patey-Whytock, gave u O 
thou that tellest good tidings to Zion," exceedingly well, that 
Mr. Lewis Thomas sang "The trumpet shall sound," (with Mr. 
Harper's admirable trumpet accompaniment) and that Mr. Cummings 
ably supplied the place of Mr. Sims Reeves in the Quartetts of the 
last part. 

The evening concerts at the College were of the most popular 
kind, and by no means remarkable even as specimens of that class 
of entertainment. At the first concert a Selection from Weber's 
Opera Euryanthe, was a welcome feature in the programme ; and a 
rich treat was also afforded at the second concert, by a performance 
of some of the most popular vocal pieces in Mozart's Opera, La 
Ckmenza di Tito. Amongst these were " Parto," exquisitely given 
by Madlle. Titiens, " Non piii di fiori," delicately sung by Madame 
Lemmens-Sherrington (Mr. Lazarus playing the clarinet obbligato in 
both airs) and the duet, "Ah perdona," by Madlle. Titiens and 
Madame Patey. Beethoven's Pastoral Symphony was the great 
attraction at the last concert, and a genuine feast of really good 
violin playing was presented to the audience in Maurer's Quartett 
for four violins, in which Messrs. Sainton, H. Blagrove, Carrodus, 
and Henry Holmes were the executants. The rest of the pro- 
grammes at these concerts was composed of a heterogeneous mass of 
materials in which such vocal pieces as "Haste thee, nymph," 
" Bel raggio," and " Maggie's secret," were mixed up in such in- 
extricable confusion, that although Handel, Rossini, and Claribel 
were thus forced into each other's company, we question whether 
their best friends could conscientiously congratulate themselves on 
the result. A good word must be said for Miss Done (the daughter 
of the conductor) who at the second concert gave a very finished 
performance of Mendelssohn's Pianoforte Concerto in G minor, and 
was extremely well received. 

The Festival was steadily conducted by Mr. Done, in his official 
capacity of Organist at the Cathedral; and Mr. Townshend Smith 
acted as accompanyist at the pianoforte; and, as we have before 
said, in the absence of Dr. Wesley, officiated at the organ in the 
Cathedral. We are glad to hear that not only has this Festival 
been successful, but that it has been the most successful yet remem- 
bered. The entire sum collected will fall little short of £1,400, a 
convincing proof that, apart from the musical claims of these time- 
honored gatherings, the charitable feeling which they call forth 
would entitle them to the respect and support of all who have 
power and influence to bestow. 



The humanizing power of music has been lately- 
put to the test at an establishment where perhaps such refined 
influences might be least expected. A number of concerts have 
been given at the Reformatory at Stanwix, near Carlisle, the per- 
formers being entirely confined to the boys of the Institution. One 
of these entertainments took place on the 13th ult., the programme 
consisting of songs, readings, and band performances, which were 
very creditably given. During the evening Mr. Crowther, the 
Governor (who bore ample testimony to the good behaviour of the 
boys) stated an interesting fact respecting the lad who is leader of 
the band. When he entered the Institution he could neither read 
nor write ; and for the last two years he has conducted the band, 
has a thorough knowledge of music, can play on every instrument 
in the band, and even makes creditable attempts at composing 
music. These truths speak for themselves ; and the praiseworthy 
efforts of those who have produced this result cannot be too highly 
commended. 

At the opening of the Industrial Exhibition of the 

Working Classes at the Agricultural Hall, Islington, on the 3rd 
ult., music played an important part in the proceedings of the day. 
A grand triumphal march composed for the occasion by Dr. Spark, 
of Leeds, was performed by the composer on Willis's Great Exhi- 
bition Organ; and as every thing is vehemently applauded on 
festive days like these, there is no reason, perhaps, why better 
things should have been sought for. Dr. Spark, however, showed 
that he could throw more artistic zeal into his task when his 
" Ode to labour " was performed, for although not a work of genius, 
there is much clever writing in this composition ; and, moreover, it 
is conceived in that popular style which the subject demands. The 



choruses are well contrasted ; and the subjects are always pleasing, 
if not original. The children's chorus had an excellent effect ; and the 
soprano and bass solos (well sung by Madame Vinning and Mr. 
Weiss), were admirably suited to display the qualities of the 
respective voices. The choir consisted of the Tonic Sol-fa Associa- 
tion ; and every pains was taken with the work, the conductor, Mr. 
J. Proudman, keeping his forces under admirable control throughout. 
We should mention that the Ode is written by Mr. John Plummer, 
formerly a working man at Kettering. The Old Hundredth Psalm 
and the Hallelujah Chorus were also well sung by the choir ; and 
the musical portion of the ceremony was received with the utmost 
favour. 

A Concert was given in the St. Mark's Boys' 

School, Whitechapel, on Thursday, the 6th ult, under the direction 
of Mr. Henry Kilburn. Of the part music, ' ' The Hunter's Farewell," 
and "The Sisters of the Sea," were uncommonly well rendered; 
Miss A. Attle's fine contralto voice telling to great advantage in 
the latter piece. The following songs were sung with much taste 
and feeling, " Rock me to sleep, Mother," (Mrs. Southwood) ; 
" Toll the bell," (Mr. Rowcliffe); "The Mocking Bird," (Mr. Tipper) ; 
and " Come where my love lies dreaming," (Mr. Kilburn). Among 
the encores were " My pretty Jane," (Mr. Kilburn) ; " Won't you 
tell me why, Robin," (Mrs. Southwood); "The Gipsy's laughing 
song," (Mr. De Levante) ; and " tell me gentle stranger," (Mrs. 
Southwood and Mr. De Levante). Mr. Charles Gordon Hall pre- 
sided at the pianoforte. 

A Concert was given at St. Martin's Hall on 

Saturday, the 15th ult., for the benefit of the widow and orphans of 
the late James Ogilvie, printing-machine manager, when the pre- 
sence of a ^large audience showed the respect in which he was 
held. Miss Annie Adams, Messrs. Arthur Lloyd, Vance, W. 
Barnett, and other clever artistes, in their varied styles gave great 
satisfaction. Miss M'Innes and Miss Maria Henry delighted all 
with their Scotch ballads and patriotic songs, the former lady sing- 
ing " My ain fireside," and the latter " The Macgregor's gathering." 
A novelty in the entertainment was the performance of Mackenzie's 
Highland Pipers, whose playing and dancing were highly appre- 
ciated. Mr. John Evans was encored in the " Village Blacksmith." 
The Alexandra Glee Club sang a new and excellent arrangement of 
" The March of the Men of Harlech," by J. Tilleard, and also the 
favourite glee, " Life's a bumper," with considerable precision and 
effect. The pianists were Messrs. Hicks and Saville. 

The Annual Tonic Sol-fa Festival took place at 

the Crystal Palace on the 19th ult., when a very good programme 
was provided, the first part consisting of sacred and the second of 
secular music. The choir numbered about 4,500 voices, and the 
conductors were Mr. John Sarll and Mr. Joseph Proudman. There 
was a very large attendance ; and the performance passed off in 
the most satisfactory manner. 

Mr. Boxley Heath and Mr. Suchet Champion's 

Entertainment, which was given at the Hanover-square Rooms on 
the 1st ult., was immediately withdrawn, in consequence of the 
Proprietor of the Booms doubting the legality of the performance 
in a Concert-room. We see that they have now re-commenced at 
the Egyptian Hall, where we hope to have an opportunity of 
reporting on their performance. 

A Cologne paper speaks in the highest terms of 

Miss Victoria Rosenfeld, a young pianiste, who has received her 
musical education at the Conservatory of Cologne, but who is, wo 
hear, a native of Manchester. Her touch and expression, as well as 
her skill and power on the instrument, are said to be remarkable ; 
and as she is about to return to England, we hope shortly to have 
an opportunity of endorsing the opinion of the German critic. 

There is very shortly to be brought before the 

public a new kind of pianoforte, the novelty of which consists in its 
having a second row of hammers, that being worked by means of 
a pedal, in the ordinary way, produce the sound of an octave upon 
the striking of a single note, and of a double octave if the two notes 
are struck. The instrument is about the size of an ordinary piano- 
forte ; and is called the Arabella, in honour of the fair pianiste of 
that name. 

Wheh a witticism involves a deliberate insult the 
only excuse that can be offered is that the wit should be good 
enough to justify the insult. Our readers shall judge whether the 
following clipping from Punch can be excused on this ground : — 

" ' It is remarkable,' says a critic, ' that Blind Tom, whose sole 
idea is music, is an Idiot.' Why remarkable ? That critic does 
not go among musical people." 

Let us hope, as an apology for the writer of this brilliant 
effusion, that literary men know as much about musicians as they 
usually do about music. 

"A pew words on Pianoforte playing," by 

Caroline Reinagle, which has now, we perceive, reached a second 
edition, cannot be too highly recommended to all pianists who desire 
to train their mind as well as their fingers. The observations upon 
accent are not only instructive but suggestive ; and the rules for 
fingering are manifestly the result of many years of experience. 
Most of the remarks are illustrated by short quotations from the 
best works of the classical writers for the instrument ; and through- 
out the book — even where the meaning of a musical sign is 
explained— the author strongly urges upon the pupil the necessity 
of duly studying the intention of the composer, as although general 
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laws can be given for expression, no intellectual pianist can be 
formed by these alone. This little manual does not contain much 
more than thirty pages ; but it cannot be too much enforced upon 
students that the " few words " of a genuine artist are more valuable 
than volumes of " explanations" by a musical book-maker. 

TO CORRESPONDENTS. 

*»* Notices of concerts and other information supplied by our ■friends in 
the country, must be forwarded as early as possible after the occur- 
rence; otherwise they cannot be inserted. Our correspondents must 
specifically denote the date of each concert, for without such date 
no notice can be taken of the performance. 

We beg to remind our correspondents that all notices of country concerts, 
whether written or extracted from newspapers, must be accompanied 
by the name and address of the person who sends them. 

Our Correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes which may 
occur. 

We cannot undertake to return offered contributions ; the authors, there- 
fore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed. 
We again remind those who are disappointed in obtaining back 
numbers, that although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to supply 
the current sale. 

G. H. G. — The Hymn tune, although showing some feeling for melody, 
betrays an utter want of knowledge of the rules of harmony. The 
consecutive fifths (D, A, followed by C, 6) between the Soprano and 
Tenor in the third bar, prove that our correspondent cannot yet have 
tuned his ear to appreciate even the pure progression of parts. 

The notice of the testing of the new organ at St. Titus 1 Church cannot be 
inserted, as not only is it unaccompanied by the name of the sender, 
but ice are not even informed what paper it is taken from. 

A Subscriber. — Students are admitted into the Royal Academy of 
Music subject to an examination by the Principal. 

An Enquirer. — We are quite unable to give our correspondent the 
required information. 

A. B. — We have heard nothing of the Society named since the first 
concert was given. 

Oboe.— There is no engraver's error in the passage mentioned in Tallis's 
Anthem. The F natural held in the second Counter Tenor part 
against the F sharp in the Tenor is certainly somewhat harsh ; but 
many instances of a similar kind may be found in the music of that 
date. 

Essex. — We can only reply to questions having some special musical 
interest. 



Uvitf Suntmarg of Country JLtto** 

We do not hold ourselves responsible for any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers, or 
supplied to us by occasional correspondents. 

Cape Town. — An agreeable and well attended 

private concert took place on the 1st August, in the Hall of the 
Mutual Buildings, in which the pupils of the Apollo Union gave the 
visitors an opportunity of hearing the progress made in their vocal 
studies, under the efficient direction of Mr. Boettger. The pro- 
gramme consisted of fifteen pieces, all of which were very creditably 
performed, and amongst the solo singers much talent was displayed. 

The Good Hope Choral Union, under the direction of Mr. J. 

H. Ashley, gave a concert in the Commercial Exchange on the 
16th August, to a crowded audience. The programme was on the 
whole exceedingly well rendered, the chorus singing especially 
being entitled to the utmost praise. Several solos were given with 
much effect, many of the vocalists displaying really good voices, 
and wanting only experience to use them to the best advantage. A 
word of praise must be given for Mr. Ashley's rendering of Lover's 
ballad, " What will you do, love," and also to the tenor who in the 
song of "The Chieftain's wife "gave ample evidence not only of 
the possession of a fine voice, but of good musical feeling. 

Carlisle, — On Monday evening, the 3rd ult., the 

Carlisle Professional Quartett Party, consisting of Messrs. 
Pattinson, Robson, Thorpe, and Barber, had the honour of perform- 
ing a choice selection of music before Miss Burdett Coutts and a 
select party at the County Hotel. Mr. J. Hodgson presided at the 
pianoforte. 

Etruria, Staffordshire. — On Sunday, the 16th 

ult., the Etruria Church was opened by the Right Rev. the Lord 
Bishop of Lichfield. Full Choral Service was performed, the Choir 
commencing both morning and evening with the Anthem, " I will 
arise," by Cecil ; Joule's Responses, and Jackson's " Services in F," 
were used. The morning Anthem was Smith's "How beautiful 
upon the mountains;" the evening Anthem, Richardson's " O how 
amiable are Thy dwellings. The Choir sang well together, and the 
whole of the music was given with great precision and energy. 
Mr. William Capewell presided at the harmonium. 

Geelong. — On the 27th June a pleasing concert 

was given by Mr. J. Hobday, teacher of music, in his large piano- 
forte ware-room, before an audience of upwards of two hundred 
people, the admission being by invitation, and consequently limited. 



Many of the elite of the town were present, and the greatest satis- 
faction was expressed at the style in which several pianoforte solos 
were played by some of the advanced pupils of Mr. Hobday. The 
vocal portion of the concert was supported by several amateurs 
well known in the musical circles of Melbourne and Geelong. 

Glasgow. — The Choral Union commenced the 

season 1866-67, by giving a Concert of Sacred Music in the 
Cathedral on Saturday afternoon, the 15th ult., which passed off 
very successfully, and gave great satisfaction to a numerous and 
appreciative audience. The programme consisted chiefly of choral 
music, which was generally given in a careful and effective manner, 
particularly the Chorales, "Sleepers wake," from St. Paul, and 
" French " and " Saviour, when in dust to Thee," from Havergal's 
Old Church Psalmody, the last of which has become a great favourite 
at these concerts. The choruses in Purcell's Jubilate, Mendelssohn's 
second Psalm, and the Gloria from Mozart's No. 12, were very 
well rendered, but the Kyrie from the last-named composition 
was not so finely sung as usual : this was, however, atoned for by 
the way in which the Hallelujah Chorus was given at the end of 
the concert. There were four solos in the programme, the most 
effective of which were Mr. D. Smyth's performances — viz,, " Shall 
I in Mamre's fertile plain," from Joshua, and "The people that 
walked in darkness," from the Messiah, which last would have been 
improved had it been taken slower. The accompaniments to the 
solos and the chorales were performed on the harmonium by Mr. 
W. H. Smyth,who also joined with the Society's orchestra in the 
other pieces. Mr. Lambeth conducted as usual, to the satisfaction 
of all concerned. 

Hanley, Staffordshire. — On Tuesday evening, 

the 18th ult., Mr. Pearsall, Vicar Choral of Lichfield Cathedral, 
gave a farewell Musical Entertainment in the Mechanics' Hall. 
He had the valuable assistance of the choristers of the Cathedral, 
and also of Mr. Bedsmore, the organist, and Miss Houlgate. The 
first part of the programme consisted of selections from the Messiah, 
Creation, and Elijah, and the second of secular music, many of the 
pieces being encored. Mr. Pearsall conducted, and Mr. Bedsmore 
accompanied on the pianoforte. 

Liverpool. — On Saturday, the 15th ult., the 

Philharmonic Society gave an extra concert to a brilliant and over- 
crowded audience, the performers being the principal artistes from 

Her Majesty's Theatre. On Tuesday, the 18th, the regular 

autumn series commenced with a performance, the chief instru- 
mental feature of which was Beethoven's 8th Sinfonia in F. The 
overtures to Ferdinand Cortez (Spontini), Dr. Bennett's poetical 
Naiades, and Auber's sparkling Ambassadrice were also performed. 
The very clever violin playing of Master Emile Sauret called forth 
an enthusiastic encore for each of his solos. Madame Lemmens- 
Sherrington and Mr. Sims Reeves were announced as the vocal 
performers for this concert, but the severe indisposition of the 
gentleman threw an additional burden on the talent and good 
nature of the lady. M. Lemmens also gave a very interesting 
performance on the harmonium. The choral novelties of this 
concert were a Part-song, " Gipsy life," by Schumann, and a selec- 
tion from Gounod's Ulysses. 

Lydney. — The members of the Choral Society lately 

presented their conductor, Mr. John Alexander Matthews, with a 
very handsome time-piece, as a testimonial of their appreciation of 
the valuable services he had rendered the Society. The gift was 
accompanied by a short complimentary address, written on parch- 
ment ; and the presentation took place at the residence of G. B. 
Keeling, Esq. (one of the members of the Society), who alluded in 
the most flattering terms to the unwearied exertions of Mr. 
Matthews in training the choir. 

Maidenhead. — The Choral Society in connection 

with the Congregational Chapel held its annual meeting on Thurs- 
day, the 6th ult, when selections from the works of great masters 
were performed under the conductorship of Mr. J. Mead, jun. : 
Mr. Joseph Silver, jun., presiding at the organ. 

Melbourne, Australia. — The principal musical 

event during the month of July has been the production, by the 
Lyster Opera Company, of Meyerbeer's Africaine, with a grandeur as 
to scenic effects not perhaps to be expected by those in the Northern 
Hemisphere. The manager followed the precedent of having a 
double company of principals — namely, Madame Lucy Escott, 
Madame Simonsen, Madame Huttaford, Madame Rosalie Durant, 
Mr. H. Squires, Mr. Armes Beaumont, Mr. Fred. Lyster, Mr. 
Labertouche, and Mr. Sutcliff. Mr. Armes Beaumont, a tenor, of 
Australian birth, possesses a voice of great compass, power and 
purity of tone ; and Madame Simonsen, who made her debut on this 
occasion, at once established herself as a singer and actress of great 
ability. The other artistes, with the exception of Mr. Labertouche, 
who has recently entered the profession, are well known and appre- 
ciated by the Melbourne public. On the 17th July the Philhar- 
monic Society gave a good performance of Handel's Judas Maccabteus, 
but through the inclement state of the weather, the audience was 
limited in numbers. The principal vocalists were Mrs. Ellis, Miss 
Ivey, Mr. W. H. Williams, Mr. Donaldson, Mr. Amery, and Mr. 
Charles Blanchard. The latter gentleman sang his portion of the 
music with considerable effect, especially the air, "The Lord 
worketh wonders." Mrs.l Ellis made a most favourable debut, and 
Miss Ivey's excellent voice (a contralto) was heard to great ad- 
vantage. The tenor parts were rendered by Mr. Williams and Mr. 
Donaldson. Mr. Pringle, who was the conductor on the occasion 
has since resigned his position on account of ill health. 



